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DA beautiful story...Sad, and newly beautifuul
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This one of the first ex hgmamastom /11" 0rchestra in
the past show us

[ /26 .91, ]/‘[ d , that this orchestra

was tipical, original
and performant
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But the reason because this orchestra was so
famous and special.

So the middle parts were 3:

) T/LG el }Q];l] /l)/ [ /1 KS ? l"C/l a]g ra [ the music was wrote for five different voices.
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®/cs haute-contres
® /es tailles,

®/es quintes de violon.

the haut de contre
the tailles
and the quintes
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became the reason of his deathin 1761...

because of it was so “tipicaly frenchy “ with his 3
strange violas, this orchestra lost completly sa raison
d’exister as soon as the compositeurs wrote their

music in the italian style: with four violin familly parts.



And the hautes-contre, the tailles et the quintes de

violon, )

So, in the end, in spite of their royal origins, the
haut de contre, tailles et quintes violins, became
soon out of order and forgotten...
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became rapidly “has been ... then forgotten,
in spite of their royal origins.



lor a long time,

and during Two
century, the history

. . of these instrument .
The life of these taille. wastottenasit cricined i
fhe\; v:ere never
existe

background, )

as if nobody made these insruments



And, to play french music of this era ,we
U

and during these times the french baroques
music with these 3 middle parts was played
with violins and the viola .

use violins .

But, in this way, these 3 wmiddle voices was
not clear because the sound of the
instruments was to similar

So often it was necessary to change a little

N
.t the “partition”
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The « three middle parts » are not renforced by

the tone s specificity of these tailles de violons
anymore.
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11) 250 years later:

In search of a tone s restoration.






THIfS strong artistics objectif required another
Deftit”

the recreation of these tailles de violon with
their own specific tone,

Soin 2007
M. Herve Burckel de Tell;, director of the baroques
music institut of versailles















This 24 Violins Orchestra along two
centuries of evolution of the violin
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we've got a lot of instrument testimonies

L.es XXIV
Violons

du Roy

So we know very well the evolution of violins in Italy...
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And who made these instruments ?




Les XXIV

Violons

Looking for the sound
of this Royal Orchestra.




Firstly it is helpfull to see that these instruments are
hot so strange:

They are violins. Not and the usval size not toned
necessary in the same way that we can imagine but
their form, their construction is the same than violins.

Only, the sound and the tone, and the ergonomy change

Sowe rare descriptions of these instruments exist on
ancient traite:

In particulary Marin Mersene a Jesvite moine give us
some idear about the size of these instruments (I can't
explain anything in inglish about that),

and about their toning accords.

Mersene write clearly that these tailles are all
accorded in the same tune.

Looking after their parts on the musics “C, G, § A" had
been choose by the musicology. And i think it make sens
because in France these instruments are ‘all together *
the ancetre of the viola.

These instrument tuned in the same note, was very
intersting for us. Because necessary the sound and the
caractere of these 3 instrument have to be various only



A decisive moment

Les XXIV

Violons



T os XXTV Lookina for the snund

OF 'l' h To be able to appproch such a sound .ra

‘ /2 we needed a real complicity with the
IOIOHS first musicians, with Patrick Cohen - =°
Akenine and with Jean Duron and all

the CMBV.

it was necessary a subjectiv and an
artistic approach: they imagine the
sound caractere of each taille. In the
same way than theatre registers:

and they helped us to “see” the sound
caracters of these instruments showing
us their role in this French music
harmony.






[ s XXTV Looking for the tone
Violons of this Royal Orchestra.




[ s XXTV Looking for the tone
Violons of this Royal Orchestra.










Les XXIV

Violons

Looking for the sound
of this Royal Orchestra.




the lost of « savoir-faire artisanales »




Gestures and varnishes
an ancient varnishing process



humidity caught

evaporation

hygrometric

/ \ stability

the ground layer permeable varnish

Minerals







Artisan know-how recovered:
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Gestures and varnishes
an ancient varnishing process






with minérals and
Davia...

humidity caught

hygrometric

/ \ stability
the ground layer permeable varnish

mineralized wood







THANK YOU...
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